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(Tommaso Starace, alto & sop. sax; Michele De Toro, piano;
Attilo Zanchi, bass; Tommy Bradascio, drums; with guest:
Paolo Fresu, trumpets & Flugelhorn)

This is the third Starace CD we have reviewed (here’s the
first), and the second to match the music to great images in
the tradition of such classical pieces as Gunther Schuller’s
Paul Klee Suite or Pictures at an Exhibition. This time the
images are 14 black & white photos from photographer
Ginanni B. Gardin, which are reproduced in the note booklet,
mostly of people in festive situations, though sometimes the
person in the photo is very small. My favorite was “The
Amused Gypsy Girl,” peering into a passenger car interior
totally filled with sheep. That track had a melody that
reminded me of Dizzy’s “Salt Peanuts.” The cover for the
album is a shot of the pigeons flying around St. Marks’
Square in Venice, for the Adagio from Ravel’s Piano Concerto
in G Major. Starace’s musical settings are perhaps even more
varied than the images. The opening photo has a wind-up
gramophone in it, so Starace’s “Recollection” starts with a bit




of a scratchy old 78 and a male singer from a forgotten
music hall.

An essay by Robert Jutti in the notes is titled “The Wonder of
Seeing and Listening” and he speaks of how the saxophonist
has researched the “inner chords” deep in these images and
supports the images with evocative compositions. He
obviously has a deep love of fine photography that is not
limited to must observing and admiring it. The previous
image-based album used photos by an American-based
Magnum photographer, but this time Starace decided to
recount something of his Italian past, using these 14 photos
which were taken in different parts of Italy.

More of the selections this time were composed by Starace,
with improvisation taking a lesser role than in the previous
album. The idea was to lead the listener on a journey into
each of the photos. At the same time he was expressing a bit
of homesickness and memories of his childhoon in Italy (he
has been in London for 20 years). One of the pieces is titled
“Back to My Roots.” Most of the photos are not as serious as
the earlier effort, and I therefore liked it better. Ravel gets
another bow in the Starace composition “"Ravel’s Waltz,”
which goes with another photo shot in Venice, of an
embracing couple in a long passageway. It would have been
interesting to also have photographer Gardin’s titles for his
photos in addition to the titles of the musical selections.
TrackList: Recollection; The Bubble Vendor; Motion In
Stillness; Ravel’s Waltz; Let the Magic Begin; Olivetti’s
Touch; “Jamme!”; Interius Tranquilitas; Nothing Must
Change; The Amused Gypsy Girl; Sensually Deranged;
Adagio Assai From Piano Concerto In G Major; Back To My
Roots; Echos Of Naples.

—John Henry
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